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The work of historian Dr. T. Allan Comp is widely recognized as a Allan has rece_)ived three awgrds from the l_\lational Endowment for
model of innovation in multidisciplinary approaches to ecological  the Arts, a residency at the Hirsch Farm Project, a prestigious Bridge
and cultural revitalization. Occasionally accused of being an artist ~ Residency at the Headlands Center for the Arts and a long-term
but trained as an historian, he is a convener and coach. For over  residency at the Sitka Center for Art and Ecology. Allan now leads a
twenty years, Allan has been developing and implementing complex ~ team of recent college graduates working much like the U.S. Peace
collaborations focused on environmental reclamation that equally ~ Corps, but working in communities impoverished by environmental
engages art, ecology, and community. Allan’s first major implementation ~ degradation, called the OSM/VISTA Team, based in the U.S.
of his idea took place in a community-based project called AMD&ART in Department of the Interior. Once described as "a relaxed blend of John
Vintondale, PA. AMD&ART combined community development, history, ~ Muir, John Dewey, and John the Baptist, he is committed to the recovery
public art, and natural resource science to create a vital public space in ~ ©f Appalachian mining communities from a century of pre-regulatory
the heart of a community devastated by pre-regulatory coal mining and ~ €xploitation and neglect — and to the expansion of that experience to the
its environmental and social consequences. Allan subsequently tested  rural mining communities of the Mountain West and beyond.
his model of transdisciplinary collaboration at the University of Virginia-  Founder and Director: AMD&ART (www.amdandart.info)

Wise, the Sitka Center for Art & Ecology on the Oregon coast, and with ~ rogram Director: OSM and DOI VISTA Teams, U.S. Department of the
the North Fork River Improvement Association in Paonia, Colorado. Interior
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SR ERE O U HT LM ERLEL, DX W, RADEEDEZL be the engagement, the active advocacy, of the residents of coal
&, 7—7T 4 XA FPRIZEE, tiEFEEDOEREETH Y. BITIFFEIC country that will someday create a sustainable base for change. As
BN THIEHESDIEEER) — RTEBRLDICT 3, ZLDIFE. <D a result, much of my work is collaborative — working with artists,
EOITEHRTH Y HEWEEDIRV TSI THB T EHATREBMEED scientists, and community groups — and often unseen — working

BEICEDTEEREEZ S, behind the curtain (just like the Wizard!) and doing my best to get
community leaders to lead. | think this activist and collaborative
AMD choreography is critical to artful civic engagement and real change.
BHOHKICE > TAH L YRl fzmK (Acid Mining Drainage Orange-coated streambeds and mountainous piles of waste rock,
=AMD) ®ILUFEFICENFBEEYIE TPz TRZ1L) TEIERER) called “boney,” “culm banks,” or “gob piles,” have come to symbolize

EMEHCKE T NS F 7 DRIMIEERBT 2D E T >Te, DKL the Appalachian coal country of the U.S. The broken remnants
RO/ Ny FT—7 DESICES IEYIRENIETL. 2U8EEE of former company towns, or “patch towns,” scattered throughout
=B, #mit. 7O0—/\bk, 7 UCRILEIICH U A BESENEE X these mountains are still caught in the freefall of industrial decline,
FEXRTEDEGE D TE, REITNDLEIOARILZESEIRLFEK mechanization, globalization, and a seemingly passive company-town
EWSIERINGHERA S 25 Lic, ZNUIBEISNIRIEDS LATEL mindset. Beyond the oceans of waste coal left behind and the small
DHEHITARLERNCARRTHY . AREL LV IBICROTHRIREEL coal camps spread across these mountains, the devastating result of
FNFEULER L. BYEHEDOENEIRTZEICL, JIIETIBLDPST past, unregulated coal mining is Acid Mine Drainage (known as AMD),
"2, LALIMCE >T. AMD I3 BIcEEMAKDRBIE TR <. Fh an unstable aqueous solution that seeps or gushes from abandoned
&, BEN., RIENGHREEZ KV RRBT 2D, coal mines. Throughout Coal Country, unceasing discharges line

DRI 2 VN Z 7 MEEERD i Sk Is CEE A RsH T T A, streambeds with orange sediment, killing the bottom of the food
AMD (D;% BICOWTHF VIS HH >feh. XEDEE N &=l b chain, leaving streams dead. But to me, AMD is only superficially

&ETHIEA DI N S AN H B EE B L TV e, ERAE— a water problem. It is more deeply emblematic of economic and
LL%K TéE WEPRL2BWENY RIVEE DT EEREERL. X TH environmental abandonment.
FEONTEL, E=MEBELTRYZOBMEDTHICERERL T & When | first started working in western Pennsylvania coal country,

ICE LT, BBt &> THELZDIE AMD TldE<. &4<BEED | knew little of AMD, but | did understand the importance of culture
fEEBOfe, AeBDERBNCERITERTT AT ENTENE. ALY and the possibilities that engaging the Arts might open for the region.
&0 AMD (Dﬁhc‘:ﬁ%Lf:fﬁfﬁb‘BHFEH:E?'%W)LZ?QT'T’)LJ:E‘VEO fhte Whatever we might try to encourage had to put the residents first,
Blcid7— FARBER. LH L. ZHIIERET 57— L ThHITNIEES assuring them a firm hand on the steering wheel, and it had to open

AN avenues for many more to participate, to engage, not just through the
sciences, but through the arts as well. | realized AMD wasn'’t the
Coal Country Choreography: Art That Works problem, it was us. If we

In my work | try to seek artful ways to address both the environmental could address our role in the
challenges left by a century of unregulated coal mining and the problem, we also help ourselves
cultural challenges created by a region impoverished by environmental escape from the orange-coated
devastation and needing to find ways to activate the enduring residents of AMD streams and blighted
this remarkable place. Itis my firm contention that the Arts — in the fullest environments of these places.
sense of that term — along with the Sciences, must be involved in efforts We needed art, but it also had to
to address environmental remediation or reclamation -- and that it will only be art that worked.
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AMD&ART

AMDA&ART created today, a 35-acre park
with an acid mine drainage treatment
system, 7 acres of new wetlands and
an active recreation area created
in a small coal camp, Vintondale in
western Pennsylvania. The name
“AMD&ART” is now both the name of
the park, and the name of an idea, a
commitment to interdisciplinary work in
the service of community aspirations
to fix the environment. Consciously
developed as a model for other
impoverished communities across the
Appalachian coal states, the AMD&ART
park was completed in 2005 and
the project has become a model for
interdisciplinary collaboration, diverse
funding, community involvement and
sustainable design. The project won the
the Pennsylvania Environmental Council Green Design Award and
the first national Phoenix Award from the EPA Brownfields Program.
AMD&ART was featured in many journals and media.

Significantly, all this was accomplished and then handed back to
the community without paid formal staff and without a large support
infrastructure. Keeping to my own commitment to make this project
others might replicate, AMD&ART worked only with AmeriCorps
and VISTA Volunteers and my own time was always as a volunteer,
hopefully making the project one that other impoverished communities
in the vast Appalachian coal country might reasonably attempt to
implement themselves.

AMDG&ART site/project is a collection of separately developed
complex systems linked to create a single, performing whole. We were
committed to interdisciplinary and collaborative work that integrates
the Arts and the Sciences — and we did it. We link multiple and
complex systems -- acid mine drainage remediation, soil remediation
and artificial soil creation, wetlands habitat development, recreational
park development, historical interpretation, artfully rich site design,
community outreach and engagement, fundraising across disciplinary
boundaries, mentoring and other support systems for young
professionals, and probably a few more -- Further We may even do
some small thing to reestablish civic engagement and justifiable civic
pride among the communities in coal country.

We finished and handed the site back to the community in the fall
of 2005, I've realized since then that AMD&ART may be even more
important as a catalogue of ideas, as a web site many can access from
across the globe. To be sure, doing something real that actually worked
is critical to credibility and thus to the sustainability of the idea, but it
was the larger commitment to sharing the idea — and all the funding
applications that actually made building the idea possible -- that | think
made the project a larger success — and brought invitations to work at
the University of Virginia at Wise campus, again with the Sitka Center
for Arts and Ecology in Oregon and most recently with the River Park in
Paonia, CO.

Conclusion

At least for me, the benefits of this collaborative advocacy go to both
the community and the field. Environmental reclamation challenges
all of us engaged in the field to broaden our constituency and offer the
opportunity to reconnect the sciences and the arts. Good reclamation
science alone is not simply sufficient. Particularly in places with
significant public access or visibility, we need to address the underlying
culture as much as the science. Art, history, design, the perspectives
of literature, and much more—can significantly improve the public
understanding of, and commitment to, our work in environmental
improvement; and it can enhance the nature of that response as well.
Good design is more than a nice plan; it is also an opportunity for public
engagement, even delight. Good history opens opportunities for
better understanding of the origins of the contamination we seek to
remediate, for greater reflection on the values and achievements of our
predecessors and on our contemporary role in that continuum of history
and environmental commitment. Equally important, engaging the arts
and the sciences as necessary partners brings the depth and range of
perspectives essential for expanding community interest in addressing
critical needs in our national environmental patrimony. That is the
most challenging — and rewarding — role for the artist as advocate in
environmental reclamation.
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Hiroko Shimizu is writer and currently a special researcher at Urban Research Plaza, Osaka City University. She received
her Master degree of Public Art Studies from University of Southern California. She is interested in the relationship between
arts and culture, ecology, environment, and social regeneration, and contributed to journals, recently to “Public Art in Japan”,
Kunststadt Stadtkunst, 57, 2010. Unesco International Symposium “What is the Fate of Public Art?”, 2011, the ECO-ART
catalogue at PORI ART MUSEUM in Finland. She has been Vice-Chairperson of the nonprofit organization, Art & Society
Research Center, publishing “Public Art Magazine”.
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